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1. Critical Editions / Editions

No entry.



2. Commentaries

No entry.



3. Translations

JACK MITCHELL, Lesbia’s Sparrow (Catullus 2), «Arion» 3o,
2,2022-2023, 45-46.
Translation of c. 2.
See «BStudLat» 54, 2024, fasc. I, Notiziario Bibliografico, Parte
I: Autor1 e testi, XIV.
[2024.3.2022-2023.MIT

CATULLO, Voglio te e il tuo amore. Le poesie, [traduzione di
ENZO MANDRUZZATO; introduzione di ALFONSO TRAINA],
Milano, BUR Rizzoli, 2024, 434 p., ill, (BUR. Poesia), ISBN
9788817185646.

The Introduzione by A. TRAINA, 5-31, from the edition Catullo,
I Canti, introduzione di A. Traina, traduzione di E. Mandruzzato,
BUR, Milano, 1982, then in A. TRAINA, Poeti latini (e neolatini). Note
e saggi filologici, vol. V, Bologna, Patron, 1998, 19-50, and in ID., 7]
fiore reciso. Sentieri catulliani, Cesena, Stilgraf-Biblioteca Malatestiana,
2015 (Quaderni di Paideia ; 19), 59-90.

Contents: A. TRAINA, Introduzione, §-31; cc. 1-116, 33-206;
Biografia, 207.

[2024.3.2024.CAT

GAIO VALERIO CATULLO, E allora dammi mille baci e
cento, traduzione e cura di GIOVANNI GRECO, Milano, Ponte alle
Grazie, 2024, 102 p., (Poesia ; 25), ISBN 97912558203 14.

Testo latino a fronte.

Contents: [Biografia), 5-6; cc. 1 (8-9), 2 (10-11), 3 (12-13), 5 (14-
15), 7 (16-17), 8 (18-19), 11 (20-23), 13 (24-25), 16 (26-27), 21 (28-29),
31 (30-31), 32 (32-33), 33 (34-35), 36 (36-37), 37 (38-39), 38 (40-41), 40
(42-43), 41 (44-45), 46 (46-47), 47 (48-49), 48 (50-51), 49 (52-53),
51(54-55) 52 (56-57), 58 (58-59), 60 (60-61), 68, 1-40 (62-65), 70 (66-
67), 72 (68-69), 73 (70-71), 75 (72-73), 79 (74-75), 85 (76-77), 87 (78~
79), 92 (80-81), 93 (82-83), 94 (84-85), 1o1 (86-87), 104 (88-89), 107
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(90-91), with the Latin text on facing page; G. GRECO, La simpatia di
Catullo, 93-100.
[2024.3.2024.GRE

GAIUS VALERIUS CATULLUS, Catullus. Selected Poems,
translated by STEPHEN MITCHELL, New Haven, Yale University
Press, 2024, 1 online resource, 167 p., ISBN 0-300-27719-9.

Contents: Introduction; 1; 2; 3; 55 65 7; 85 95 10; 11; 13; 145 I§;
225 245 27; 285 29; 315 325 353 365 375 395 40; 435 445 465 48; 505 515 53;
555 585 605 655 68a; 705 725 755 765 79; 81; 83; 855 86; 875 915 925 955 965
99; 101; 104; 107; 109; Notes; Bibliography; Acknowledgments;
Index of English First Lines; Index of Latin First Lines.

Latin and English translation on opposite pages.

[2024.3.2024.MIT

CATULLE, Mille et cent baisers, poémes traduits du latin,
versifiés, choisis, préfacés et annotés par NICOLAS WAQUET, Paris,
Editions Payot & Rivages, 2024, [110] p., (Rivages poche. Petite
Bibliotheque ; 1103), ISBN 978-2-7436-6427-5.

[2024.3.2024.WAQ

3.1. About the Translations

ALESSANDRO FO, Problemi, prove, progressi e compromessi:
tu chiamale, se vuoi, traduzioni,«Rationes Rerum» 22, 2023, 49-76.

«The author, who translated the Aeneid (2012) and Catullus
(2018) for the Turin-based publisher Einaudi, in the first part of the
article traces the main problems he encountered in the course of
producing these works. In particular, he examines the choice of a
thythmic metric classified as “barbaric”, translation constants
(iteration of significant words or authentic “formulas”), as well as
specific lexical problems, such as the translation of compounds and
diminutives. In the second part, he discusses whether or not it is
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appropriate to include in translations of ancient texts allusions to very
prominent texts (e.g. Dante’s Commedia) from later periods, and
concludes by examining some problematic passages of Petronius’
Satyricon, proposing idiosyncratic translations devised — as one might
say — “outside the box”».
Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIV.
[2024.3.1.2023.FO

LEOPOLDO GAMBERALE, Esperienze di un traduttore
involontario, «Rationes Rerum» 22, 2023, 29-47.

«The author presents some of his translations from classical
(Catullus) and contemporary (Bandini) Latin poetry. He argues that a
poetic translation must follow the original text verse by verse and, for
each example, highlights the translator’s often empirical criteria and
varying levels of approximation and deviation from the Latin text,
corresponding to the structural differences of the source and target
languages».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIV.

[2024.3.1.2023.GAM



4. Essays
4.1. Generatim

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,
334 p., ill., (Classical Presences), ISBN 9780198918684.

«Catullus in Twentieth-Century Music works within the overlap

of music and poetry in order to explore the particular lyric voice of
Catullus in the context of his twentieth-century musical reception. It
considers some of the difficulties inherent in ideas of lyric and
lyricism, both specifically in relation to Catullus and more broadly in
generic terms. It then uses works of musical reception—settings of
Catullus’s poetry from the twentieth century—to clearly identify the
essence of Catullan lyricism. Moreover, by considering the very
process of reception, it takes a broader view of lyric, identifying traits
and characteristics that are common to both music and poetry, thus
transcending the boundaries of individual art forms in order to
consider the genre in larger, interdisciplinary terms».

Especially: Part 1. Catullus as a Lyric Poet, 10-83: 1. The
Context: Ideas of Lyric, 10-14; 2. Catullus within the Ancient Lyric
Tradition, 15-34; 3. A modern Lyric View of Catullus, 35-64; 4. Music
and Lyric, 65-83.

[2024.4.1.2024.O0AD

4.1.1. Themes, Context, Characters

GIACOMO DIMAGGIO, Les représentations du désir féminin
dans la poésie latine, de Catulle a Juvénal. Contraintes et libertés de
Pespace poétigue, Lyon, MOM, 2024, 323 p. (Littérature &
linguistique ; 6), ISBN 97823 56680860.

Available online.

«Female eroticism is one of the most fascinating themes in
ancient literature. However, works on the subject often consider
literature as a source from which to reconstruct the reality of practices
and mores in the Roman world. This study of representations of


https://doi.org/10.1093/9780198918714.001.0001
https://doi.org/10.1093/9780198918714.001.0001
https://books.openedition.org/momeditions/21958
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feminine desire in Latin poetry from the late Republic to the early
Empire adopts a different perspective: female lust is observed as an
object constructed and shaped by literature, which owes its existence
above all to generic codes, poetic language and its specificities, and
certain auctorial traits. Poetry is both a space of freedom and a space of
constraint for the erotic subject: the poet plays with the genre codes
and sets up strategies to make the representation of a woman’s desire
acceptable, in a cultural context where it is condemned, even denied.
The poetic form exerts a considerable influence on the representation
of desire and its modalities: it 1s then the process of construction of this
object by the poet that we bring to light. The first part of this book
enlightens the different types of condemnation of female libido, and
the different representations associated with them. The second part
examines the exaltation of feminine desire, and the forms it takes when
sung by male poets».

Editorial Abstract.

Chapitre 2. La condamnation du désir féminin et la géographie
de I’Vrbs, 73-112: 8 Désir féminin et invective d’inspiration iambique
chez Catulle et Horace.

Chapitre 4. La célébration du désir féminin et de la mutua
cupido dans Pélégie et dans la poésie lyrique, 173-218: § La célébration
du désir féminin dans les Carmina de Catulle.

[2024.4.1.1.2024.DIM

JEAN-CLAUDE JULHE, Le livre et la wvie littéraire a Rome
d’apres les poemes de Catulle, «Vita Latina [En ligne]», 204, 2024,
mis en ligne le o1 février 2014 [but 2024], consulté le 10 février
2024.

«The poems of Catullus testify to his bibliophilic interest in the
book as a material object. His literary affinities with Cornelius Nepos,
as highlighted in the libellus, his tribute to his own poetic games with
Calvus, along with the publishing of an epyllion by Cinna, and the
polemic against the worst poets of the century, as well as the defence
of poetry written for doctae puellae are illustrated by very concrete
notes, in particular referencing the book-roll, wolumen or charta, the


https://doi.org/10.4000/vita.334
https://doi.org/10.4000/vita.334
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writing materials, tabellae or papyrus, and notes regarding booksellers
and editors, librarii».
Abstract by the Author.
[2024.4.1.1.2024.JUL

4.2. Text’s tradition

EGIL KRAGGERUD, Critica. Textual issues in Horace, Ennius,
Vergil and other authors, London-New York, Routledge, 2021, X,
332 p., ill., ISBN 9780367543518 pbk., ISBN 9780367820756 hbk.

Available online OA.

On 64, 313: 31. Catullus 64. 313. The spinning Parcae, 198-200.

«With a keen eye, Catullus describes the spinning Parcae in his
epyllion. By rendering it “on the thumb?, it is not further elucidated.

Instead of using the technical verbs ducere, deducere or trahere Ovid
elaborates it through repetere longo tractu, and mollire varies formare
referring to the smoothing of the thread. Irrespective of whether the
drawing of the wool or the handling of the spindle is concerned, the
instrumental ablative is regularly used in describing the hand’s (the
fingers’) activities. There is one passage, though, that seems to offer a
parallel to prono in pollice in the Catullan passage: Apuleius De
mundo. The finished part of the work, gathered as it is on the spindle
(in fuso), corresponds to the past, whereas what is being twined on the
fingers symbolizes the laps of the present moment».

On 67: 32. Catullus 67. In search of sense, 201-215.

«By way of a short introduction, it is perhaps useful to say that
the author's reading of the poem bases itself on the assumption that the
first five lines deal with the following three members of a Veronese
family: the younger Balbus, his father, the older Balbu, and the wife of
Balbus jr and the main target of the poem. She is also the virgo on the
assumption that this wvirgo refers, paradoxically, to the sexual
incapacity of her former husband from her time in Brixia. However
much readers of Catullus are indebted to Hans Peter Syndikus for his
discerning and sensitive art of interpretation it is hard to follow his
main line of argument in his reading of Catullus 67. Badian has pointed


https://doi.org/10.4324/9781003016847
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to a “delightful aprosdoketon”. Until the word ianua is uttered, the
listener/reader would believe that a young wife is being addressed as
“dear to both her beloved husband and her father”».
Editorial Abstracts.
[2024.4.2.2021. KRA

DANIEL KISS, Gianfrancesco Corradino dall’Aglio and Two
Manuscripts of Catullus That He Did Not Invent, <The Vatican
Library Review» 2, 2023, 173-184

«A new edition of the poems of Catullus was published in 1738
in Venice by a young scholar named Gianfrancesco Corradino
dall’Aglio. The title and preface promised a revolutionary edition that
would surpass all its predecessors and restore the authentic text of
Catullus with the help of an excellent early manuscript discovered in
Rome. Corradino dall’Aglio’s grandiose claims attracted criticism and
he soon came to be accused of having invented his manuscript sources.
This article shows that the accusations go back to a misunderstanding
by Scipione Maffei, who accused the editor in 1749 of having invented
a liber Maffei. In fact the references to that manuscript stem from
Achilles Statius’ commentary of 1566. More recently, that manuscript
has been identified by Berthold Ullman with BAV, Ozt. lar. 1829, that
is, the famous codex Romanus of Catullus. But from the late eighteenth
century onwards, the accusations of fraud directed against Corradino
dall’Aglio centered on the Roman manuscript that is mentioned in his
title and preface. This article shows that that manuscript cannot be
identified with any surviving manuscript of Catullus, but due to
several factors there is no reason to believe that it was invented by
Corradino dall’Aglio. The article closes with an examination of the
editorial practice of the young scholar, who turns out to have been a
conservative editor of Catullus: he often advocated the reading of the
manuscripts against the conjectures of earlier editors».

Abstract by the Author.

[2024.4.2.2023.KIS
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AGNESE D’ANGELO, Osservazioni su un apografo della
farrago pucciana (Roma, Biblioteca Casanatense, vol. inc. 694),
«Rinascimento» 2™ ser., 63, 2023, TT1-128.

«This paper ofers an analysis of the marginalia to Catullus’
poems contained in a Roman incunable (Biblioteca Casanatense, Vol.
Inc. 694). Most of these notes can be traced back to the so called
‘farrago pucciana’, annotations to Catullus, Tibullus and Propertius by
Francesco Pucci, a disciple of Poliziano. These marginalia were held in
high esteem by 16th-century humanists, and over twenty copies of
them survive today. In this paper the exemplar of the Casanatense
incunable is identified and some hypotheses regarding the author of
this copy and his connections with Piero Vettori are discussed, along
with an outline of the tradition of the farrago pucciana».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIV.

[2024.4.2.2023.DAN

IRENE R12ZI, Due note al Catullo di Angelo Poliziano,
«Paideia» 19, 2024, 501-§30.

«These two notes present the transcription of two autograph
annotations written by Poliziano on the margins of his Catullus (inc.
Roma, Biblioteca dell’Accademia dei Lincei e Corsiniana, §0.F.37).
Both of them encourage to suggest new hypotheses about Catullus’
textual tradition. Th former deals with Catull. 66,28’s textual
corruption aut sit, normally thought to be emended by F. Puccius and
F. Robortellus. The latter adds some new details about the diuisio
“difficilior” between cc. 66 and 67, i.e. at Catull. 67,3».

Abstract by the Author.

[2024.4.2.2024.RIZ

HEIKO ULLRICH, Zum textkritischen Problem in Catull. 25,
5, «Paideia» 79, 2024, §32-540.
«A solution is suggested to the problem posed by line 25.5»
Abstract by the Author.
[2024.4.2.2024.ULL
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4-4. Metric

JUAN JESUS VALVERDE ABRIL, Sobre el trimetro ydmbico
escazonte de Catulo. Estructuras estréficas, «<Emerita» 91, 2, 2023,
297-316.

«The characteristic features defining Catullus’ use of

choliambics have been traditionally explained by referring to the
renovation of the Greek models performed by the Roman poet.
However, Catullus not rarely engages his creative ability to enrich this
metrical form with original features, turning it thereby into a suitable
medium for literary experimentation. So, for example, the thematic
division of the poems is usually accompanied by a stanzaic structure
defined by the repetition of metrical patterns within the poem. This is
already in itself important for understanding the sophistication of
Catullian poetic creation and conception. In addition it may help us
clarify other issues such as establishing a relative chronology for the
composition of these pieces or even solving some problems in fixing
the text».
Abstract by the Author.
[2024.4.4.2023.VAL

4.5. Catullus’ Models

Apollonius of Rhodes

GUY WESTWOOD, Changing the sail: Propertius 3.21,
Catullus 64 and Ovid, Heroides 5, «The Classical Quarterly» 72,

2022, 247-254.
See 2024.4.7.c64.2022.WES.

[2024.4.5.APO.2022.WES


https://doi.org/10.3989/emerita.2023.05.2320
https://doi.org/10.3989/emerita.2023.05.2320
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Sappho

BORIS HOGENMULLER, Catulls Mamurra als Sapphos
Andromeda: Zur Intertextualitit von Catull. carm. 41/43 und
Sappho fr. 57/55 LP, «Arctos» 57, 2023, 47-64.

«Catullus’ carmina 41 and 43 as part of the so called
Ameanacycle are two interesting poems in the libellus. In these two
poems, an unknown lady, who is regarded as Mamurra’s girl, is
mocked by mentioning her appearance, her bad behaviour and finally
her coming from the countryside. Behind the scenes, however, the
mockery is directed at Mamurra, who is also derided in other poems.
The particular kind of mockery used in these two poems seems to have
its origins in two fragmentary poems of Sappho of Lesbos which show
some similarities according to the topic and intention. The present
paper thus focuses on the inner dependence of carm. 41 and carm. 43
on Sappho fr. 55 and fr. 57 Page trying to clearly identify these
peculiar parallels and motives».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. II,
Notiziario Bibliografico, Parte I: Autori e testi, IX.

[2024.4.5.SAP.2023.HOG

4.6. Fortleben
Bruni, Leonardo
FRANCESCA BALBO, Gl Hendecasvllabi di Leonardo Bruni

tra imitatio ed aemulatio dello stile catulliano, «Minerva. Revista de
Filologia Clésica» 36, 2023, 121-154.

«Catullus was the Latin poet who aroused the most interest in
the humanistic period in the Renaissance, especially for his non-
conformism that challenged social and literary conventions. His
language, often outrageous on the one hand, and poignant and intimist
on the other, fascinated generations of Renaissance poets who sought
to bring the Latin language back along with their mother tongue in
order to respond to the increasingly and overwhelming growth of


https://doi.org/10.24197/mrfc.36.2023.121-154
https://doi.org/10.24197/mrfc.36.2023.121-154
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vernacular literature and create a community of Latin poets capable of
communicating with each other across Europe. Leonardo Bruni had
the merit of being the first among the humanists to experiment with
that obscene lexicon and a style characterised by an exaggeration of
phonic and rhetorical effects aimed at emphasising the theme
expressed. His poetry is influenced by the Catullan taste for direct
attack, the best expression of which is the hendecasyllable itself;
inncturae and stylistic devices or paraphrases of the same verses taken
from poems such as 41, 42 and 29 flow into Bruni’s text. The rendering
of repetitions, phonic effects, hyperbolic images and the libellous
lexicon itself reach emulative levels that go beyond the pure imiratio of
Catullus».
Abstract by the Author.
[2024.4.6.BRU.2023.BAL

Chrestien, Florent (1541-1596)

SIMONE GIBERTINI, Florent Chrestien lecteur et traductenr
de Catulle dans la France du XVI¢ siécle, in Florent Chrestien,
traducteur, savant et poete de son temps, sous la direction de
MALIKA BASTIN-HAMMOU, ALEXIA DEDIEU et LAURE
HERMAND-SCHEBAT,«Seiziéme Siecle» 2§, 2024, 63-76.

«According to J. Haig Gaisser, Chrestien Florent wrote a
scurrilous parody of the Catullus’ carmen 4 against M. A. Muret and in
defense of his friend J. Scaliger in the late seventies of XVI™ century.
The poem circulated in manuscript form and was excluded from the
volume Phaselus Catulli, edited by Victor Giselin and Jean Lernout in
1579, probably because of his oscenity. It was printed only by Pierre
de L’Estoile in his Mémoires-journanx in the XIX™ century. Florent
published the Greek translation of Catullus’ carmen 62 in a twelve
pages-booklet in 4° (Paris, Fédéric Morel, 1587). Finally, Florent
dedicated a poem in elegiac couplets (56 verses) to Joseph Scaliger, In
Catullum, Tibullum et Propertinm a Io. Scaligero diuini ingenii uiro
castigatos et illustratos: here the Scaliger is celebrated as the best
connoisseur of the poet Catullus. The poem was published in the book
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Catulli, Tibulli, Propertii nova editio by Joseph Scaliger, on pp. [VII-
VIII], that appeared in 1600».
[2024.4.6.FLO.2024.GIB

Krasa, Hans (1899-1944)

HANS KRASA, 5 Lieder fiir mittlere Singstimme und Klavier,
Wien, Universal Edition, [2024], Musical Score, 9 p., ISBN 978-3-
7024-1309-5, ISMN 979-0-0080-1361-4

The 4" Lied is called: Die Liebe (Catullus).

[2024.4.6. KRA.2024.KRA

Music - 20" Century

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,
334 p., 1ll., (Classical Presences), ISBN 9780198918684.

See 2024.4.1.2024.0AD.

Especially: Part II. Lyric and Song: The Context: Catullus in
Rorem and Rawsthorne, 86-134; 5. The Lyric Setting in Rorem’s
Catullus: On the Burial of His Brother, 9o-109; 6. Instability in
Catullus and Rawsthorne’s Lament for a Sparrow, 110-134; Part
II1. Staging the Cycle: The Context: Orff’s Catullus, 136-140; 7.
Cycles in Catullus and Orff’s Catulli Carmina: Ludi Scaenici, 141-
163; 8. Orff’s Narrative-Dramatic Cycle, 164-191; Part IV. Lyric
and Drama: The Context: The Presence of Catullus 64 and Strauss-
Hofmannsthal’s Ariadne auf Naxos, 194-298: 9. Lyric Structures in
Catullus 64 and Strauss-Hofmannsthal’s Ariadne auf Naxos, 206-
231; 10. A Lyric Figure: Ariadne, 232-261; 11. Strauss’s Musical
Drama, 265-291; 12. Conclusion, 292-298.

[2024.4.6. MUS.2024.0AD
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Orff, Carl (1895-1982)

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,
334 p., ll., (Classical Presences), ISBN 9780198918684, 136-191.

See 2024.4.6.MUS.2024.0AD.

[2024.4.6. RAW.2024.0AD

Ovid

GUY WESTWOOD, Changing the sail: Propertius 3.21,
Catullus 64 and Ovid, Heroides 5, «The Classical Quarterly» 72,
2022, 247-254.

See 2024.4.7.¢64.2022. WES.

[2024.4.6.0VI1.2022.WES

Propertius

GUY WESTWOOD, Changing the sail: Propertius 3.21,
Catullus 64 and Ovid, Heroides 5, «The Classical Quarterly» 72,
2022, 247-254.

See 2024.4.7.¢64.2022. WES.

[2024.4.6.PRO.2022.WES

Rawsthorne, Alan (1905-1971)

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,

334 p., 1ll., (Classical Presences), ISBN 9780198918684, 110-134.
See 2024.4.6.MUS.2024.0AD.

[2024.4.6. RAW.2024.0AD
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Rorem, Ned (1923-2022)

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,
334 p., ill., (Classical Presences), ISBN 9780198918684, 90-109.

See 2024.4.6.MUS.2024.0AD.

[2024.4.6. ROR.2024.0AD

Scataglini, Franco (1930-1994)

MIRKO DONNINELLL, Una presenza inattesa. Franco
Scataglini legge Catullo, «Paideia»79, 2024, 465-480.

«This article argues that the vernacular poem In solitaria quiete
by Franco Scataglini is an unexpected adaptation of Catullus 4. Despite
Scataglini ‘s poetic background being distant from the classical
tradition, detailed intertextual analysis, scrutiny of editions owned by
the poet, and Scataglini’s personal statement on his engagement with
Catullus collectively ~substantiate the relationship. Additional
undertakings by Scataglini, such as the translation of the Roman de la
Rose and the anthological edition of Olimpo da Sassoferrato, offer a
broader framework for understanding this instance of
vernacularization of Catullus».

Abstract by the Author.

[2024.4.6.SCA.2024.DON

Strauss, Richard (1864-1949)

STEPHANIE OADE, Catullus in Twentieth-Century Music.
Lyrics and Lyricism, Oxford, Oxford University Press, 2024, XVII,
334 p., ill., (Classical Presences), ISBN 9780198918684, 90-109, 194-
291.

See 2024.4.6.MUS.2024.0AD.

[2024.4.6.STR.2024.0AD
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Tommaseo, Niccold

PATRIZIA PARADISI, Tommaseo e Catullo, in «Paideia» 79,
2024, 481-500.

«Among the Latin authors well known by Niccolo Tommaseo
since his adolescence, Catullus could not be missing, whose traces are
recognizable above all in the first works of the young Dalmatian neo-
Latin poet. In this paper, on the basis of quotations and judgments
found in the prose works, we reconstruct his evaluation of the ancient
poet and analyze the translation of c. 105 and the imitation of ¢. 102».

Abstract by the Author.
[2024.4.6.TOM.2024.PAR

Twombly, Cy = Parker, Edwin Jr. (1928-2011)

ANNE CARSON, Cy Twombly: A Rustle of Catullus, «Arion:
A Journal of the Humanities and the Classics» 30, 3, 2023, 1-12.

Delivered as the Estelle Shohet Brettman Memorial Lecture at
the Museum of Fine Arts, Boston. January 29, 2023.

[2024.4.6. TWO.2023.CAR
Vergil
TAYLOR S. COUGHLAN, Meleager and Catullus at Vergil

Eclogue 1.55, «Classical Philology» 118, 2023, 527-535.

«Meleager’s pair of epigrams on a grasshopper and cicada (AP

7.195 = HE 12 and AP 7.196 = HE 13) were popular with Roman
poets of the late Republic. Allusions to the companion epigrams
feature in two of the most programmatically significant poems of the
period, Catullus 2 and Vergil Eclogue 1. In this note, I propose a
previously unrecognized allusive relationship between these two Latin
poems and their engagement with the grasshopper epigram of
Meleager. Both Catullus and Vergil recall the address to Meleager’s
grasshopper at AP 7.195 asa 3 & 3 & QButiHed igterpret the meaning
of the epithet quite differently. 3 & 3 & QlfasGhe §rtgsted meanings of

either “encouragement/exhortation” or “consolation.” I argue that


https://www.journals.uchicago.edu/doi/epdf/10.1086/726409
https://www.journals.uchicago.edu/doi/epdf/10.1086/726409
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Vergil’s translation of 3 8 3 & Q & ® @& somnum suadebit inire at
Eclogne 1.55 1s a direct response to Catullus’ earlier interpretation of
38 3 & QA Glaclgn at 2.7. Vergil’s allusion to Catullus 2 serves to
highlight the differences in erotic scenarios for the speaker of Catullus
2 and Tityrus and to demonstrate Vergil’s ability to creatively integrate
Catullan erotic lyric into his bucolic poetic mode».
Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIIL
[2024.4.6.VER.2023.COU

4.6.1. Catullus in the contemporary Literature

MARTIN BENNETT, Catullus Recurring, «Arion. A Journal of
the Humanities and the Classics» 31, 1, 2023, 41-42.
See «BStudLat» 54, 2024, fasc. I, Notiziario Bibliografico, Parte
I: Autori e testi, XIII.
[2024.4.6.1.2023.BEN

DANIELE COLUZZI, Odio e amo. il romanzo di Catullo,
Milano, Rizzoli, 2023, 429 p., ISBN 978-88-17-17890-7.

«Una brillante carriera politica, un matrimonio e dei figli. E
quello a cui aspirano tutti 1 giovani cittadini romani di buona famiglia.
Tutti, ma non Catullo, che nella sua villa di Sirmione sogna un amore
travolgente, di quelli che fanno tremare I’anima, come raccontava
Saffo. Quando la giovane e sensuale Clodia giunge ospite nella sua
dimora, ammaliato dal suo fascino, Catullo la elegge musa delle sue
poesie, celandola dietro il nome di Lesbia, e decide di seguirla a Roma.
Qui, tra feste sfarzose e incontri proibiti, il giovane poeta si trova
diviso tra due amori: quello intenso e pericoloso per Lesbia e il legame
profondo con lo schiavo Giovenzio. Ma tra desiderio e gelosia,
promesse e tradimenti, il confine tra amore e distruzione diventa
pericolosamente sottile...»

Editorial Abstract.

[2024.4.6.1.2023.COL
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SETH LERER, A Seussian Catullus on Sparrows and Kisses
Carmina 2 and 5, «Arion. A Journal of the Humanities and the
Classics» 30, 3, 2022-2023, 27-29.

See «BStudLat» 54, 2024, fasc. I, Notiziario Bibliografico, Parte
I: Autori e testi, XIV.

[2024.4.6.1.2022-2023.LER

4.7. On poems

C. I

RONNIE ANCONA, Introducing a Bit of Active Latin into
Your Current Advanced Latin Classroom: Usus loquendi et
audiendi de Terentio Catulloque, «<New England Classical Journal»

49, 2022, 55_65
«The purpose of this paper is to show how easily and profitably

one can introduce a small portion of active Latin into an upper-level
Latin classroom through select questioning and response that draws
directly from and reinforces grammatical structures and forms, as well
as key vocabulary, from the students’ advanced Latin texts under
study. Use of active Latin supports SLA (Second Language
Acquistion) research about the value of spending time “in the
language” in the classroom. The current Standards for Classical
Language Learning recognizes this value as well».
Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIIL
[2024.4.7.c1.2022.ANC

STEPHEN ]. HARRISON, Catullus 1—Book and Boy?, in
Secretis bene uiuere siluis. Studies in Latin Literature in Honour of
Robert Maltby, edited by STRATIS KYRIAKIDIS and CHARILAOS N.


https://doi.org/10.52284/NECJ.49.1.article.ancona
https://doi.org/10.52284/NECJ.49.1.article.ancona
https://doi.org/10.52284/NECJ.49.1.article.ancona
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MICHALOPOULOS, Newcastle upon Tyne, Cambridge Scholars
Publishing, 2024, LI, 412 p., ISBN 9781527562615, 196-206.

From the Conclusion, 204-205: «This anthropomorphic reading
of Catullus 1 lends the poem a richer literary texture. It brings out an
elaborate and witty equivalence familiar elsewhere in Latin literature
between a newly produced papyrus book, pristine in appearance, and a
fresh and vain young man about to make his way in the world. It also
helps to explore why Nepos might be an appropriate dedicatee for the
book and a fitting mentor for the boy, suggesting that Catullus
playfully harnesses the Roman practice of elite male apprenticeship
and Nepos’ own apparent interest in traditional Roman values in
amusingly promoting his new book of poems. The poet ironically
proposes that his more conventional friend take over as the mentor of
his frivolous boy/book which stands in need of moral improvement,
and which can make use of Nepos’ sterling qualities. Catullus’ opening
poem would then anticipate the key conceit of identifying boy and
poetic book which underlies the opening poems of Ovid’s Tristia 1
and 3, and the closing poem of Horace’s Epistles 1, as well as playing
on an important element of Roman social life in the institution of
intellectual apprenticeship».

See «BStudLat» 54, 2024, fasc. II, Notiziario Bibliografico, Parte
I: Autori e testy, IX.

[2024.4.7.c1.2024.HAR

c. 4

STEPHEN HARRISON, 13. Il carme 4 di Catullo, in La
letteratura latina in eta ellenistica, a cura di LUIGI GALASSO,
Roma, Carocct, 2021, 283 p., (Studi superiori ; 1280), ISBN 978-88-
2900-938-1, 219-243.

Contents: 13.1. I poeti neoterici e il loro retaggio greco, 219-220;
13.2. 1] testo, 220-222; 13.3. Questioni testuali e metriche, 222-225;
13.4. Forma letteraria: tracce dell’epigramma, 225-231; 13.5. Storia e
topografia letterarie: ’Argo in miniatura di Catullo, 231-238; 13.6. Le
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dimensioni del phaselus: asperti fisici e poetici, 238-242; 13.7.
Conclusioni, 242-243.

[2024.4.7.c4.2021.HAR

JAIME SILES, De nuevo sobre Catulo 4 mds a favor de una
posible interpretacion, «Cuadernos de Filologia Cldsica. Estudios
Latinos», 44, 1, 2024, 31-40.

«This paper proposes an ironic and erotic interpretation of

Catullus’s C. 4 Carmen based on the double meanings of its
vocabulary».
Abstract by the Author.
[2024.4.7.c4.2024.SIL

C.II

GIULIO CELOTTO, Not only Ariadne: the influence of
Catullus 11 on Aeneid 4, «Vergilius» 69, 2023, 59-77.

«Although Vergil’s engagement with Catullus in Aeneid 4 has
long drawn scholarly attention, studies on this topic focus primarily
on the influence of Ariadne’s soliloquy in Catullus 64 on Dido’s
monologues. The reference to Catullus 64 shows the reader Dido’s
perspective, as the queen presents herself as the new Ariadne, and
Aeneas as the new Theseus. Vergil also evokes Catullus 11 to imply
that the same story can be told from a different point of view. By
means of this allusion, Aeneas justifies himself, and makes it clear that
he must depart from Carthage because his affair with Dido is
threatening the mission that fate has assigned him».

Abstract by «APh» 94-05285 (a1229852).

[2024.4.7.c11.2023.CEL

GIULIO CELOTTO, The Fluidity of Gender Roles in Catullus:
A New Interpretation of Poem 11, <The Classical Journal» 119,
2024, 286-319.


https://doi.org/10.5209/cfcl.97020
https://doi.org/10.5209/cfcl.97020
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«This paper argues that Catullus 11 anticipates the shift from the
first section of the collection (1-14), mainly revolving around the
poet’s passive love for Lesbia, to the second section (14b-26), mostly
focused on his active love for Juventius. This reading has three
interpretive advantages: first, it confirms the authorial arrangement of
the first two segments of Catullus’ collection; second, it defends the
thematic unity of poem 11 by providing a coherent analysis of the
connections between stanzas 1-4 and §-6; third, it explains the different
tone used by Catullus to address Furius and Aurelius in different
poems».

Abstract by the Author. See «BStudLat» 4, 2024, fasc. II,
Parte I: Autori e test, p. IX.

[2024.4.7.c11.2024.CEL

c.13

NICOLA PIACENZA, Il porco e la maggiorana. Per una lettura
epicurea del carme 13 di Catullo, «Lexis» 41, 2023, 409-422.

«In addition to a reminiscence of some epigrams written by the
Epicurean Philodemus of Gadara, in Catullus 13 we can also recognize
an allusion to some verses of Lucretius (6.9738), in which the
marjoram unguentum is placed alongside the image of the pig that
shuns it. This allusion could be explained by the custom of comparing
the followers of Epicurus precisely to pigs, as indicated even by
Lucretius’ contemporary Cicero. The invitation to Fabullus, in an
atmosphere of playful Epicurean lightheartedness, would therefore
induce his friend not to flee from the precious unguentum donated by
Veneres Cupidinesque, since he could, thanks to his venustas, enjoy its
sweet and refined perfume to the full».

Abstract by the Author. See «BStudLat» §4, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIV.

[2024.4.7.c13.2023.PTA
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C. 14

GIULIO VANNINI, Catullo 14 e un biglietto di Licinio Calvo,
«Giornale Italiano di Filologia» 75, 2023, 119-131.

«The article offers a new interpretation of Catullus 14. In light
of the custom of exchanging books as gifts for the Saturnalia, the
author conjectures that Calvus had sent Catullus a book together with
a note deceptively praising the work. He therefore proposes to retain
the adjective false (v. 16) in place of salse — a conjecture that has gained
preference among editors and scholars — and interprets continuo (v. 14)
as an adverb».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIV.

[2024.4.7.c14.2023.VAN

c. I§

Boris Hogenmiiller, Heus tu! Promittis ad cenam, nec venis?
Dicitur ius! The Relationship between Pliny Ep. 1.15 and Several
Carmina Catulli, «Classica et Mediaevalia »70, 2022, 133-148.

«Various studies have already shown that Catullus is one of
many authors whose work Pliny the Younger preferred to read and to
whom he often referred in his letters. An interesting example of this
intertextual reference is found in Ep. 1.15. It is obvious that Pliny
refers to the specific contents and motifs from three different poems of
Catullus [13, 30, 50], which the addressee of the letter should easily
have been reminded of when reading the letter. That Catullus’ poems
are the underlying (or superordinate) hyper-texts to which Pliny refers

1s what this paper aims to prove».

Abstract by the Author.
C.25

HEIKO ULLRICH, Zum textkritischen Problem in Catull. 25,
5, «Paideia» 79, 2024, §32-540.


https://tidsskrift.dk/classicaetmediaevalia/article/view/129147/175027
https://tidsskrift.dk/classicaetmediaevalia/article/view/129147/175027
https://tidsskrift.dk/classicaetmediaevalia/article/view/129147/175027
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See 2024.4.2.2024.ULL.

[2024.4.7.c25.2024.ULL
.32
THOMAS A. L. MUNRO, Catullus, Hesiod, and the Muses,

«Classical Philology» 119, 2024, 132-139.
«In this paper I argue that Catullus 32 constitutes a sustained

engagement with Hesiod’s Theogony. In addition to the humor
previously identified by scholars, the poem also contains an elaborate
intertextual joke. I base my argument on the evidence of the eighth
line’s exaggerated sexual boast, the oft-disputed name of the addressee,
the poem’s strange logic of invitation, and Catullus’ self-presentation
in the poem’s closing lines. I conclude that the poem is a humorous
reflection on the nature of poetic inspiration».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. II,
Notiziario Bibliografico, Parte I: Autori e testi, IX.

C. 39

EMILIA BARBIERO, Lyric Letters: Reading the Epistolarity of
Catullus 35 and 5o, «Studi Italiani di Filologia Classica» 116, 2023,
31-58.

«This paper focuses on the letter poems in Catullus’
polymetric book, c. 35 and so. Through a close reading of their
epistolary features (their “epistolarity”), it argues these poems are
(meta)portraits of letter writing which employ address and
chronology as well as the combination of literary self-reflection and
the portrait of an authentically lived experience to highlight the
affinity of letters and lyrics».

Abstract by the Author. See «BStudLat» §4, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIIL

[2024.4.7.c35.2023.BAR


https://doi.org/10.1086/727859
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c. 36

BORIS HOGENMULLER, Idalion, Satrachus and the Annales
of Volusius: The Reception of Cyprus in the Carmina Catulli, in The
reception of ancient Cyprus in Western culture, edited by SPYRIDON
TZOUNAKAS, STELLA ALEKOU and STEPHEN HARRISON, Berlin-
Boston, De Gruyter, 2023, VIII, 314 p., (Trends in classics.
Supplementary volumes ; 139), ISBN 9783110996654, §1-64.

«The carmina of the Roman poet Gaius Valerius Catullus are
famous for various reasons. Especially Catullus’ tendency to criticize
contemporary literature or to praise it at the highest level is
characteristic for the neoteric theory of poetry. Considering Catullus’
poems 1in toto it seems to be striking that precisely the little-known
Annales of Catullus’ contemporary Volusius, a rather unknown poet
of the first century BCE, have aroused Catullus’ wrath with lasting
effect. No other explanation can be found that they have become the
subject of two poems. Equally striking is the fact that both poems are
obviously connected with places on the island of Cyprus to evaluate
quality of poetry and in this special case devaluate Volusius’ so called
cacata volumina».

Abstract by the Author.

[2024.4.7.36.2023.HOG

C. 41

BORIS HOGENMULLER, Ameana () puella defututa.
Textkritische Uberlegung zu Cat. c. 41, «<Hyperboreus» 26, 2, 2020,
273-281.

«In Cat. 41. 1 ambubaia is suggested as an emendation for the
transmitted Ameana. The word would refer to the addressee’s status of
a professional prostitute, and there are paleographic arguments in its
favour».

Abstract by the Author.

[2024.4.7.c41.2020.HOG
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BORIS HOGENMULLER, Catulls Mamurra als Sapphos
Andromeda: Zur Intertextualitit von Catull. carm. 41/43 und
Sappho fr. 57/55 LP, «Arctos» 57, 2023, 47-64.

See 2024.4.5.SAP.2023.HOG.

[2024.4.7.c41.2023.HOG

c. 43

BORIS HOGENMULLER, Catulls Mamurra als Sapphos
Andromeda: Zur Intertextualitit von Catull. carm. 41/43 und
Sappho fr. 57/55 LP, «Arctos» 57, 2023, 47-64.

See 2024.4.5.SAP.2023.HOG.

[2024.4.7.c43.2023.HOG

c. 50

EMILIA BARBIERO, Lyric Letters: Reading the Epistolarity of
Catullus 35 and 5o, «Studi Italiani di Filologia Classica» 116, 2023,
31-58.

See 2024.4.7.¢35.2023.BAR.

[2024.4.7.c50.2023.BAR

C. 59

TRISTAN POWER, Textual Conjectures on Catullus 55.9-12,
«Harvard Studies in Classical Philology» 112, 2022, 261-267.

The Author conjectures solvatis instead of the meaningless
avelte in the v. 9 and quaedam, “en,” inquit, dum sinum reducit
instead of guaedam inquit, nundum reduc... .

See «APh» 93-01183 (a1220365).

[2024.4.7.c55.2022.POW
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c. 60

BORIS HOGENMULLER, ‘Leaena’ hetaira et ‘Scylla’ fellatrix.
Einige weitere Bemerkungen zum Verstindnis der Metaphern in
Catull Carmen 60, «<Eos» 109, 2022, 237-244.

«Catullus’ poem carm. 60 is generally considered a short
mocking poem on Lesbia. Therein, Catullus, by means of a re-
interpretation of two classical metaphors, succeeds in defaming his
puella as daughter of a prostitute. At the same time, however, Catullus
makes use of a witty and implicit allusion in order to formulate an
appreciation of the Hellenistic poet Callimachus».

See «BStudLat» §4, 2024, fasc. II, Notiziario Bibliografico,
Parte I: Autori e testi, IX.

[2024.4.7.¢60.2022.POW

c. 63

ENZO GALLARDO, Sacerdote, rey y consorte de la Madre
diosa. Un andlisis de la relacion entre Cibeles y Attis en Herddoto vy
Catulo, «Revista de Estudios Clasicos» §5, 2023, 1-14.

«Attis, Phrygian paredros and eunuch priest of the Goddess
Mother 1s a major figure in the development of the mythic and cultic
representations of Cybele in ancient religion and culture, especially in
the Rome of the Imperial era. Nonetheless, his emergence in certain
Phrygian epigraphic inscription and his representation in certain
literary Greek evidence is problematic when it comes to analyzing his
role and function in the mythic and historical construction of his
figure along with the Goddess. The purpose of this research will be to
show the constructions and mythic-historical storytelling about Attis’s
literary and historical figure in Phrygia, Greece, and Rome».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. 11,
Parte I: Autori e test, p. IX.

[2024.4.7.¢63.2023.GAL
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T.A.]. HOCKINGS, Conjectures and observations on Catullus
63, «The Classical Quarterly» 73, 2023, 648-659.

«This article discusses textually problematic passages in Catullus
63 [1-5, 13-16, 29, §2—54, 61—62, 63—64, 68—69, 74—77, 78-80) a
particularly corrupt poem from a particularly corrupt manuscript
tradition. It proposes new conjectures and revives several old ones.
Throughout there are notes on punctuation, conjecture attribution and
an analysis of the structure of Attis’ lament».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. II,
Notiziario Bibliografico, Parte I: Autori e testi, IX.

[2024.4.7.¢63.2023.HOC

c. 64

STEPHANIE M. CROOKS, Re-Viewing Ariadne: Catullus’
Coverlet in a Single Frame, «Classical Philology» 117, 2022, 191-
200.

«The coverlet in Catullus 64 has long been thought to depict at
least two different scenes. But Catullus clearly signals to his reader that
some of the episodes described are to be understood as narrated rather
than pictured. I argue that Catullus moves deftly between straight
narration and ekphrasis in such a way as to draw the readers’ attention
not just to the coverlet but chiefly to Ariadne’s emotional state».

Abstract by the Author. See «BStudLat» 54, 2024, fasc. I,
Notiziario Bibliografico, Parte I: Autori e testi, XIIL

[2024.4.7.c64.2022.CRO

GUY WESTWOOD, Changing the sail: Propertius 3.21,
Catullus 64 and Ovid, Heroides 5, «The Classical Quarterly» 72,
2022, 247-254.

«Concentrating on Propertius 3.21 in particular, this article
identifies a previously unnoticed network of allusions by three Roman
poets (Catullus, Propertius and Ovid) to one another and to Book 1 of
Apollonius Rhodius” Argonautica. It shows that these intertextual


https://www.cambridge.org/core/services/aop-cambridge-core/content/view/F4D4B4DC9FC2A5753DC6225166901E67/S0009838823000666a.pdf/conjectures_and_observations_on_catullus_63.pdf
https://www.cambridge.org/core/services/aop-cambridge-core/content/view/F4D4B4DC9FC2A5753DC6225166901E67/S0009838823000666a.pdf/conjectures_and_observations_on_catullus_63.pdf
https://www.journals.uchicago.edu/doi/epdf/10.1086/717280
https://www.journals.uchicago.edu/doi/epdf/10.1086/717280
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links are pivoted on the three poets’ common use of the verse-ending
lintea malo in scenes of departure by sea, and on their common
interest in framing other aspects of the nautical context (especially the
naval equipment involved and the presence of a favourable wind) in
specific ways. Highlighting the presence in all three cases of departing
male lovers with traditionally compromised or otherwise dubious
claims to heroism, the article argues that each of the three instances
shows the poet in question interacting competitively and self-
consciously with the usages of his predecessor(s) (and with those
usages” immediate contexts) and exploiting the choices made by them
to serve his new context and to advertise his personal skill in the
creative deployment of revered poetic models».
Abstract by the Author.
[2024.4.7.c64.2022.WES

MARCO FERNANDELLL, Sulla scrittura del mito in Catullo e
Virgilio, in Ecritures des savoirs: dans PAntiquité aux premiers
siecles de notre ére, sous la direction de VALERIE NAAS et MARIE-
PIERRE NOEL, avec la collaboration de FABIEN Pepino, Paris,
Classiques Garnier, 2023, 456 p., (Rencontres; 593), ISBN 978-2-
406-14949-1, 239-273.

«La contribution examine deux textes qui fournissent un
exemple du processus par lequel le mythe grec se trouve incorporé 2
I’épopée latine. L’ecphrasis du Carmen 64 de Catulle et la conclusion
du livre V de PEnéide illustrent respectivement le passage du mythe du
sujet au texte et, inversement, le pouvoir qu’a le texte de mettre a nu le
caractere “fabuleux” du mythe. Cette seconde situation préfigure le
désenchantement du mythe comme théme du dernier voyage de
I’épopée européenne».

Abstract by the Author.

[2024.4.7.c64.2023.FER

KYLE GERVAIS, Abridge Over Troubled Waters: Catullus’
Ariadne, Virgil’s Dido, and the Abridging Allusions of Statius,
Thebaid 12, in Studi sull’epica latina in onore di Paolo Esposito, a
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cura di ENRICO MARIA ARIEMMA, VALENTINO D’URSO e
NICOLA LANZARONE, Pisa, ETS, 2023, 646 p., (Testi e studi di
cultura classica ; 90), ISBN 978-88-467-6715-8, 383-391.

The article studies the intertextual relationship between Statius,
Theb. X11 758-760 and Catullus c. 64 and Vergil, Aen. IV and XII.

See «BStudLat» §4, 2024, fasc. I, Notiziario Bibliografico, Parte
I: Autori e testi, XIV.

[2024.4.7.c64.2023.GER

c. 66
IRENE R1zZI, Due note al Catullo di Angelo Poliziano,

«Paideia» 19, 2024, §01-§30.
See 2024.4.2.2024.RIZ.

[2024.4.7.¢66.2024.R1Z

c. 67

IRENE R1zZI, Due note al Catullo di Angelo Poliziano,
«Paideia» 19, 2024, 501-§30.
See 2024.4.2.2024.RIZ.

[2024.4.7.¢67.2024.R1Z

c. 68

HEIKO ULLRICH, Der Dichter Anser: Eine Indizienkette rund
um Catull. 68,157 f., «Arctos» §7, 2023, 229-240.
About 68, 155-160. The Author suggests reading thus (233-234):

Sitis felices, et tu simul et tua uita,
et domus <ipsa> in qua lusimus et domina,
et qui principio nobis terram dedit A<n>ser][ ],
a quo sunt primo <mi> omnia nata bona,
et longe ante omnes mihi quae me carior ipso est,
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lux mea, qua uiua uiuere dulce mihi est.

The Anser of v. 157 is the «M. Pontidius Anser rhetor in der im
Jahr 79 v. Chr. eroberten und gepliinderten Heimatstadt der Sappho
unter anderem eine Handschrift der berithmten Dichterin erbeutete
und diese spiter in Rom nicht nur seinem bald darauf mit Helvius
Cinna konkurrierenden Sohn Pontidius Anser poeta, sondern auch
einem weiteren jungen Dichter mit dhnlichen Neigungen und dem
Namen C. Valerius Catullus zuginglich machte: M. Pontidius Anser
rhetor war dann zum einen der Mann, der fiir die Romer (nobis) zum
ersten Mal (principio) Mytilene eroberte — die terra bzw. Stadt, aus der
fir Catull (Haupts mi) in Form einer intertextuellen Initialziindung
(primo) sein Gesamtwerk hervorging (omnia nata bona)» (237).
See «BStudLat» 54, 2024, fasc. II, Notiziario Bibliografico, Parte
I: Autor1 e testi, IX.
[2024.4.7.c68.2023.ULL

C. 9%

FEDERICA SCONZA, Il filologo al servizio del poeta (e
viceversa): Giovanni Pascoli lettore di Catull. 95, «Lexis» n. ser., 42,
2024, 339-364.

«The contribution examines Giovanni Pascoli’s careful analysis
of Catullus’ c. 95 in the anthology Lyra. Going beyond the horizon of
the young students for whom the work is intended, the commentary is
an all-round philological operation, aiming as much at a global exegesis
as at focusing on minute details inherent in the meaning and textual
reconstruction in the strict sense, non-infrequently making learned and
original choices».

Abstract by the Author.

[2024.4.7.¢95.2024.SCO

C. 102
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FRANCO BELLANDI, A propostio del carme 102 di Catullo, in
Antiqua amicitia. Studi di lingua e letteratura latina in onore di
Silvia Mattiacci, a cura di FILOMENA GIANNOTTI e ALESSANDRO
FO, Pisa, ETS, 2024, VII, 240 p., ISBN 978-88-467-6884-1, 25-35.

«In search of a possible interpretation of Catullus 102 (whether
serious and solemn or playful or even sarcastic) this paper
meticulously analyzes the fabric of the verses from the textual, stylistic
and literary point of view, while the identity of the addressee is bound
to remain uncertain».

Abstract by the Author.

[2024.4.7.c102.2024.BEL

PATRIZIA PARADISI, Tommaseo e Catullo, in «Paideia» 79,
2024, 481-500.
See 2024.4.6.TOM.2024.PAR.

[2024.4.7.c.102.2024.PAR

c. 10§

PATRIZIA PARADISI, Tommaseo e Catullo, in «Paideia» 79,
2024, 481-500.
See 2024.4.6.TOM.2024.PAR.

[2024.4.7.c.105.2024.PAR

4.8. History of Catullan studies

Pascoli, Giovanni

FEDERICA SCONZA, 1! filologo al servizio del poeta (e
viceversa): Giovanni Pascoli lettore di Catull. 95, «Lexis» n. ser., 42,

2024, 339-364.
See 2024.4.7.¢95.2024.SCO.

[2024.4.8.PAS.2024.SCO
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Poliziano, Angelo

IRENE R12ZI, Due note al Catullo di Angelo Poliziano,
«Paideia» 19, 2024, §01-§30.
See 2024.4.2.2024.RIZ.

[2024.4.8.POL.2024.RIZ

Pucci, Francesco

AGNESE D’ANGELO, Osservazioni su un apografo della
farrago pucciana (Roma, Biblioteca Casanatense, vol. inc. 694),
«Rinascimento» 2™ ser., 63,2023, 111-128.

See 2024.4.2.2023.DAN.

[2024.4.8.PUC.2024.DAN
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